NORBERTO ROLDAN

The theme of the Biennale, Rememory, happens to be at the heart of my longing to revisit
Sydney again. As a cultural activist, the city had given me a safe place during my two-year self-
exile in 1987, immediately following the People Power ‘Revolution’ in the Philippines in 1986.
During my stay, | made connections with Filipino communities and the Philippine Solidarity
Movement in New South Wales and lived part of my early creative life working as an advertising
art director in Balmain between 1987 and 1989. Being part of the Biennale of Sydney will be a
homecoming and an opportunity to renew my bond with the Filipino diaspora in Australia.

| am presenting The Sydney Shrines (2026) which stand in parallel with The Charleston Shrines
(2025), the work | accomplished during my residency at the Foundation for Spirituality and the
Arts in Charleston, South Carolina, United States of America. Dovetailing this project in Sydney
sustains my preoccupation with material culture. It continues to feed my enchantment with
materiality and my interest in understanding the human-object relationship. The ethnography of
the everyday demonstrates how particular objects inform our imagination of both the private
and social worlds. It serves a process of archiving personal histories, particularly those that
hold special memories. It seeks to identify life-markers that hold the energy that strengthens
our values and enriches our lives with purpose and meaning.

The Sydney Shrines are made of personal objects, heirloom furniture, and vintage fabrics
gathered from Filipino and Southeast Asian families in New South Wales. Discharged from their
everyday functions, these items form a parallel world and enter a cusp that holds the past and
present in equal tension. These found vessels, assembled together into altar-like

installations, may represent our arbitrary memories and relate them with the bigger sense of
our common history.

By involving and collaborating with Filipino and Southeast Asian families in NSW to create each
shrine, | hope to establish a symbolic reconnection, a dialogue, a ‘rememory,” with the people |

encountered in the Southern Hemisphere more than 35 years ago.

—Text by the artist



